Mem, the Mountain of the Gods
square and the remainder circular. On the top is a dagoba. The base of the temple is square, with its'sides oriented towards the four cardinal points. Steps lead from the middle of each side from the base to the circular platforms. The vertical walls of each terrace are decorated with bas-reliefs and the balustrades surrounding them have statues of Buddhas in recesses. This rich ornamentation ceases on the fifth terrace, however. This has bell-shaped dagobas, which, though not large, are nevertheless not empty and out of one of them a Buddha can be seen emerging. There was also a sitting Buddha in the large dagoba on the top of the temple, but he was removed at some time and set down at the base of the building. Thus he who more than a thousand years ago had entered the "dark world of formlessness" was revealed by sacrilegious hands for the benefit of the modern sightseer.
What, then, is the meaning of the Borobudur, this temple of the "Innumerable Buddhas" which seems like a vision from another world ? Much has been written and discussed about it since 1814 when it was first discovered buried under jungle vegetation and work was begun on its restoration. This work continued spasmodically and with very long intervals until 1907, nearly a hundred years after its first discovery, when the Dutch government ordered the restoration of the reliefs which, when put together, cover over three miles in length, and the five hundred or so Buddhas, seventy-two of which have, however, been left inside the dagobas. A detailed description of the temple would take too long. We will simply indicate its significance, which has only become clear after very recent research.
The many Buddhas decorating the building are all of exactly the same shape, tending towards the abstraction of reality, a classical form established in India in the Gupta period (A.D. 320-470). They are all seated with crossed legs, yogi-fashion, the normal position for all Buddha statues. They only differ in the position of their hands. These hand-positions, called mudras, indicate the varying degrees of concentration and the mystical phases which the Buddhas have attained. The Dhyani-Buddhas also have corresponding mudras. These are
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